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Think of these fouts as my “Vision 9uduced by a Striug Founud ou WMy Table™ or my
“Pieta™ or “Revolutioun by Uight.” The grotesque caricature of the post World
War Oue avaut-garde, the enunui of the veuetiau-poser-skatepunk, al® tools at
our disposal. Like the half-wit Kare Appel, §Quung caunonballish at circus clowu
caunvas, 9 too paiut (gruut) “Qike a barbarian in a barbaric age.™ 9°'wm thoroughly
disiuterested in the eloquence aud simulated profundity that Qies betweewn
q#obfaﬂg_u marks, but for the sake of ritualized discourse, 2et wme take a
stab at it:

‘4 PAFUTER FS LOST FF kE FFUDS BEIAMSELE - mae erust

ThkE FACT ThAT kEE kAS SUCCEEDED M MOT FFUDING
EFMSELE FS REGARDED $Y ERUST AS BEFS OULY ‘ACHFEVEMENT.

Well played...9 too cherish the suppressioun of Logic aud wmiduight games of
Qinguistic Chinese Checkers, but to what eud? This question sweeps across
my cerebellum Like some wedieval bubouic plague. Leaving in it’s foul wake
the steuch of value relativism aud post-utopian thought. 9w the sad child
of the Qost tribe of ebola wmonkeys. 9utellectually, euviroumentally aud
financially diseufranchised.
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Therefore it would seem rather obvious:

A. Like John Ruskin we place our hand to the plow, and
strive for the honesty of the hand.

B. It’s far better to cultivate malformed rare blue fungi in petri
dishes of our own design; Sprouted under the sublime
black light of “love,” nourished in the musty dirt of

the subconscious, than to eat “Food Lion” white mushrooms
in the prison yard of convenience.

C. We live in Harmony with nature. So too do all forms of our
expression. {I’m referring to that most beautiful dissonant
harmony: The assonance of Coltrane. The polymetric
improvisation of Monk.} We ARE context.

3

(:ivam rlris (as an. sample) go and ‘contsetualize’
for/m of your t,\ l\ovmI h‘lc &P mmmm

hgl hoLh"] 1101

M. Quarkepress, FLLustrator, or freglrand sele (t a Ling of tvpe thrat vou would
Lilre to alter ( ig1) &Ct, ‘convert, to xdth% from tk dit menu (Fig.e). shift
s¢lect all the do‘rs and thew delete (Fig.s). woin the remaiving pathrs (Fig.a).
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Be spole of a winged bULL watched by four childrent

go ahzad talre a Loolr..
F Ot bite

we, gothric american, wicld pitelr forle Lilee
pick awe under avcient acid sun. and pray
for rain. we tale refuge in storm cellars,
and male rain dawce. 2

O 1g37.Harryman.

and today, when r lrold voung
besarcubs to my bréast F suclilem.

L Langen 7




o
.IL
=

dtched by 4 C

FD RATEER
BE 1
EAMMER




*1#1 1 MISS HIM "l#!




o o
Woetu /8%

Fraukly, 9 fiund this

a bit Offeusive

10EI Weu?



AR -'? N
R
RN

X i\“‘.\d
R
=
S

SR XY 8 5% LA L7
2SRRI
AR AN S

WAL AT AT
S
. S FA
5 7€ aguuny sy 0"’#.’;'%';:!.'
s, RN QL ATALAAIA
s M 3L * NOBD "Q.QQ. LT3
it N PN a8,

LS <25 "4.’.
SRR

XA
{7
LAEAEAL7

O

3
0
L

)
O
0

e

OO
R

3SUOH (AYmynny)
Do}

the day is Lost?

{

mopbuiy Am

WA

(3)
R p
SO

|\
"\:“\‘




HE PAT
OF LIFE

N SR SRR I SN
IE AR S - =
NS

AS THE MOUKEY-BOYS, FLUUKEYS AUD YES-MEU OF MY GEMERATIOU
OUKED DEALS WOTH THE DEVIL, 9 HELD BEARCUBS TO MY BREAST AUD
STRODE STRAOGHT LIOKE Q0B THROUGH THE GAPOUG MAW OF BLACK
HELL. SPOT FROM THAT SPERM WHALE AS A LATTER DAY AHAB (UAH
QOUAH). LET ME RECALL FOR YOU UOW MY TOME 9U THE BELLY OF THE
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TEERE WERE DAYS
F TEOUGEHT Of <
NOTEFNG SUT...
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AUD 9 SAW THE DESERT

yea, 9 ate a few Locust...

 KOK T8

 lrEARD WORDS FALL BEAVY LHrE
EARMONY FROM ThE MOUTES
OF TRUMPUTERS WITE BROIEN TEETE.
F EEARD ThE SFLEUCE Of
DELTA BLUES MEW DRESSED LHrE
GANG-STARS FN GREEUN MOIAFR SUFTS. j

Most of you know

difficult years of my life

in complte seclusion, studying
the ebola virus... | made no -
progress... | learned nothing
that might benefit mankind’

Hej, Who did
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[+ remember correctly, The PoPe made referencs to Awerica as “The
culture of Death.” Mow b Irate to disabuse vou of tlre votion that Fa a
papist, (FEm wot), but The momens, b lreard this statement, it was as ifall
Ay conceptual. detritus, and vears of partially formed assthetic and
sthrical. motions coalesced instantansously. The Leitmotif of axerican
Assthetic production was defined for me in shese terms. whevt attempting
to understand my role, or the role of any (Let's use my preferred tithe)
‘cul-teetural pipe Fitter” (or alternately, ‘Linguistic Longshoreman’), my
througltts would often. drift to 0liver Stone’s adaptation. of Quewntin Tareutino’s
"Matural gorn killers.” Am obvious chroice, and vet, one thrat ras confused
Me for quite soms time. This meditation ow violewncs and thre media fails
miserably, and not merely o the most elemental. and simplistic Level,
as irowy. mor dogs it redemptively resonats with the sublime pagtros of
francis bacon, an obvious influewnce.. This quadrangular relationshrip,
Stoue:Tarantivo:Film:society, is the gwact opposite of tlhre trianmgular
relationstrip; Ayu Raud:Howard Roark:society. Bothr proscribe relationslips
betwsen the “pipe fitter” (i.e. vou as work maker)
and socisty...




